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PREFACE. 

THE  present  Text-Book  has  been  specially 
prepared  and  written  for  Violin  Students, 
and  contains  all  information  on  the 
Rudiments  of  Music  necessary  for  those 
preparing  for  the  Local  and  Metro- 
politan Examinations. 

It  is  intended  to  be  used  in  conjunction 
with  "  WICKINS'  RAPID  METHOD  FOR  THE 
VIOLIN,"  which,  an  authority  like  Mr. 
Alfred  Gibson  says,  is  "  the  best  popular 
Violin  School  before  the  public." 
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CHAPTER   I. 

NAMES     OF     NOTES — LINES     AND     SPACES — THE     STAVE — 
CLEFS— THE   GRAND  STAFF— LEGER   LINES  AND  SPACES. 

1.  Musical  sounds  are  expressed  by  means  of  characters 
called  notes. 

These  notes  are  named  after  the  first  seven  letters  of  the 
alphabet,  viz. — 

A,  B,  C,  D,  E,  F,  G. 

2.  The  notes  are  written  on  five  lines  called  a  stave,  and  in 
the  four  spaces  between  those  lines,  thus : 


3.  A  sign  called  a  clef  is  placed  at  the  beginning  of  the 
stave  to  fix  the  name  and  position  of  one  note  on  the  stave, 
from  which  all  the  others  may  be  calculated. 

4.  There  are  three  clefs  : 

The  Treble  or  G  clef,  written  thus  gj^  is  the  only  one 
used  for  the  Violin. 


The  Alto  or  C  clef,  written  thus  -^  or  |J  is  used  for  the 
Viola  or  Tenor  Violin. 

The  Bass  or  F  clef,  written  thus  ^  or  ^Jfi  is  used  for  the 
Violoncello  and  Double  Bass. 

5.  The  Treble  or  G  Clef  is  placed  on  the  second  line  of 
the  stave,  thus : 


Treble  or  G  Clef 
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and  the  notes  then  written  are  used  for  the  highest  voices  and 
instruments. 

6.  The  Bass  or  F  Clef  is  placed  on  the  fourth  line  of  the 
stave,  thus  : 


Bass  or  F  Clef 


and  the  notes  then  written  are  for  the  Bass,  or  lowest  voices 
and  instruments. 

7.  These  Treble  and  Bass  staves  of  five  lines  each  really 
belong  to  what  is  called  The  Grand  Staff  vt  eleven  lines. 

The  Treble  stave  takes  the  five  upper  lines,  the  Bass  stave 
the  five  lower  lines  ;  the  sixth,  or  intervening  line,  is  the  one 
on  which  the  C  clef  is  placed.  This  C  is  that  note  nearest 
the  middle  of  the  pianoforte  keyboard,  called  middle  C,  and 
from  which  the  other  notes  are  fixed. 

THE   GRAND    STAFF. 

Showing  the  three  clefs  in  relation  to  each  other. 


Bass  or  F  Clef.  Alto  or  C  Clef.  Treble  or  G  Clef. 

'In 


GABCDEjLGA     FGAB^DEFG     EF^ABCDEF 


8.  The  following  are  the  names  of  the  notes  (lines  and 
spaces)  in  the  three  clefs,  shown  separately  : 

TREBLE  OR  G  CLEF. 

Five  Lines.  Four  Spaces. 


EGBDF  FACE 
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ALTO    OR    C    CLEF.* 

Five  Lines.  Four  Spaces. 


FACEG  GBDF 

BASS   OR    F    CLEF. 

Five  Lines.  Four  Spaces. 


GBDFA  ACEG 

9.  All  musical  sounds  cannot  be  written  on  and  between 
the  five  lines  of  the  stave.  Therefore,  when  necessary,  short 
lines  are  added  above  and  below  the  stave.  These  are  called 
leger  lines,  the  leger  lines  above  the  stave  being  counted 
upivards,  and  those  below  the  stave  being  counted  downwards. 

Notes  on  leger  lines.  Notes  in  leger  spaces. 

TREBLE    CLEF.  TREBLE    CLEF. 

ACE  ,     '  G       B        D 


i  &c. 


-&- 

F 


DB 


10.  The  number  of  leger  lines  does  not  usually  exceed 
five,  and  any  notes  beyond  these  are  shown  by  the  sign  8va, 
which  when  placed  over  notes  indicates  they  are  to  be 
played  an  octave  higher  than  written,  and,  when  placed 
under  notes,  an  octave  lower  than  written. 


•  The  further  use  of  the  C  clef  is  explained  later  on  in  Chapter  XII. 
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CHAPTER   II. 


VARIOUS    PARTS    OF    THE    VIOLIN    AND    BOW — THE    FOUR 
STRINGS  —  TUNING     THE     VIOLIN  —  NAMES     OF     THE 

NOT.ES — POSITION  OF  THE  PERFORMER. 
ii.  THE  Bow. 


A,  stick — B,  nut — C,  screw — D,  hair — E,  head  or  point. 

12.  THE  VIOLIN. 

ft*! 


A,  head  or  scroll  —  B,  pegs—  C,  neck  —  D,  finger-board. 

E,  bridge  —  F,  sound  or/holes  —  G,  tail-piece  —  H,  knob  or  button. 

I,  nut  —  K,  arched  sound-board  or  belly  —  L,  ribs. 

The  lower  part  is  termed  "  the  back." 


13.  THE  VIOLIN  HAS  FOUR  STRINGS. 


The  First  or 
E  string. 


The  Second  or 
A  string. 


The  Third  or 
D  string. 


The  Fourth  or 
G  (silver)  string. 

- 


^ 


14.  The  strings  are  tuned  in  fifths.  A  good  plan  is  to 
tune  the  second  string  to  an  A  tuning-fork,  then  to  tune  the 
third  string  a  fifth  lower  to  D  ;  then  the  fourth  string  a  fifth 
lower  again  to  G  ;  and,  lastly,  the  first  string  a  fifth  above  A 
to  E.  If  the  student  has  a  difficulty  in  tuning  the  instrument 
in  this  way,  the  notes  can  be  struck  on  the  piano,  but  it  is 
important  to  train  the  ear  to  the  sound  of  a  perfect  fifth  as 
soon  as  possible,  and  thus  do  away  with  these  artificial  aids. 
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FIG.  i. 


finger  of  the  left  hand, 
taking  care  to  leave  a  space 
between  the  fork  of  the 
thumb  and  first  finger  and 
the  neck  of  the  violin  (see 
illus.  on  p.  15,  fig.  3),  so 
that  the  hand  can  move 
freely  up  and  down  the 
finger-board  when  playing 
in  the  higher  positions. 

The  palm  of  the  hand 
in  the  first  position  should 
never  touch  the  neck  of  the 
violin ;  and  all  the  fingers 
should  be  kept  well  over 
the  strings,  slightly  curved, 
as  shown  above. 


THE   POSITION   OF   THE 
PERFORMER. 

How  TO  HOLD  THE  VIOLIN. 


.  The  violin  should 
be  held  exactly  as  shown  in 
the  illustrations,  figs.  I  &  2  ; 
the  body  of  the  instrument 
resting  on  the  left  collar- 
bone, and  held  firmly  in 
position  by  the  chin,  which 
is  placed  close  to  the  left 
of  the  tail-piece. 

The  neck  of  the  violin 
should  be  held  lightly  be- 
tween the  thumb  and  fore- 
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FIG.  3 


How  TO  HOLD  THE  Bow. 

The  position  of  the  right  hand  on  the 
"  bow "  should  be  as  shown  in  the  illustration, 
fig.  4.  The  four  fingers  are  placed  close  to  each 
other  as  far  as  the  first  joint  on  the  stick  of 
the  "bow,"  and  the  thumb  slightly  bent  close 

to   the   nut,  opposite 
the     second     finger ; 
the   pressure  coming 
from  the  thumb  and 
first     and     second 
fingers,    the    other 
two     fingers     only 
resting    lightly   on 
the  stick. 
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CHAPTER    III. 

PITCH— SHARPS— FLATS— NATURALS. 

1 8.  The  height  or  depth  of  a  sound  is  called  \\spttck. 

19.  Sharps  and  flats  are  signs  used  and  placed  before  notes 
to  raise  or  lower  their  pitch. 

Thus,  for  example : 

A  sharp  ($)  when  placed  before  a  note  raises  it  one 
degree  or  semitone,  which  is  played  on  the  Violin  by  shifting 
the  finger  half  a  note  higher  on  the  finger-board. 

C   C    F   F   B   B 
sharp.     sharp.     sharp. 


rJ 


3  2  2  1  1 


An  open  note  may  be  sharpened    by  placing   the   first 
finger  on  the  string  quite  near  the  nut. 


01  01 

I      |  I 


D          D  A          A 

sharp.  sharp. 

The  sign  of  a  flat  (t>)  placed  before  a  note  lowers  it  one 
degree  ;  this  is  played  on  the  Violin  by  shifting  the  finger 
half  a  note  lower  on  the  finger-board. 


E         E 
flat. 

G        G 

flat. 

B 

B 

flat. 

n*r\ 

|  string  | 

~\J_ 

|                     | 

i 

•Xk.  •• 

1          1 

tn\ 

j     ,      ! 

C.^       t/G^ 

i 

1      1 

' 

An  open  note 
putting  the  fourth 
string  lower. 

1          1 

may  be 
finger 

3            „            -* 

flattened  by 
on   the  next 

2 

F~l 

1  string  | 
0           ^ 

L/ 

T 

, 

n     & 

•PcJ 
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A  natural  (fa)  placed  before  a  note  restores  that  note  to  its 
original  position  after  having  been  made  Jf  or  t>,  as,  for 
example : — 

C      C  sharp      C  D      D  flat      D 


fez 


20.  Sometimes  a  note  has  to  be  raised  two  semitones  (or 
a  whole  tone),  which  is  indicated  by  the  sign  x,  called  a 
double  sharp,  being  placed  before  it,  thus  : — 

F    F  double 
sharp 


When  the  note  has  to  be  lowered  two  semitones,  the  sign 
of  a  double  flat  is  used  Ob),  thus  :— 


F    F  double 
flat 


- 


21.  A  note  which  has  been  made  doubly  sharp  may  be 
restored  to  its  original  position  by  placing  two  naturals  before 
it,  thus  :  — 


Played : 


or  put  back  half  the  distance  by  placing  one  sharp  and  one 
natural  before  it,  thus  : — 


J    xJ  hfeJ: 


Played  : 


The  same  rule  applies  to  notes  having  been  made  doubly  flat 
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CHAPTER   IV. 

BARS— THE  VALUE  OF  NOTES— DOTTED  NOTES— TIED 
NOTES — RESTS. 

22.  In  writing   music  the  stave   is   divided  into  several 
equal  portions  with  an    upright  line   drawn  between  each  ; 
these  portions  of  the  stave  are  called  Bars,  and  an  equal 
number  of  beats  is  counted  to  each  bar. 

23.  The  length  or  duration  of  a  note  is  shown  by  its 
shape. 

Six  different  kinds  of  notes  are  now  generally  used  in 
modern  music : — 

1.  The  semibreve,  a  whole  note  o 

2.  The  minim,  a  half  note  <J 

3.  The  crotchet,  quarter  of  a  note  J 

4.  The  quaver,  eighth  of  a  note  J* 

5.  The  semiquaver,  sixteenth  of  a  note  ^ 

6.  The  demisemiquaver,  thirty-second  part  of  a  note 

24.  Each  of  the  above  notes  is  equal  to  twice  the  length 
of  the  one  following,  as  shown  below  : — 


Semibreve. 


Minims. 


Crotchets. 


Quavers. 


1234  l"^3      3^4  1234 

Semiquavers. 
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Demisemiquavers. 


IQ 


It  will  also  be  seen  by  the  above  example  that  when 
quavers,  semiquavers,  &c.,  are  written  together  in  groups,  the 
tails,  instead  of  being  written  to  each  note  separately,  are 
placed  across  the  stems  of  the  whole  group  for  clearness. 

25.  A  dot  placed  after  a  note  increases  the  value  of  that 
note  one  half.  Thus  a  dotted  minim  is  equal  to  one  minim 
and  one  crotchet,  thus,  and  is  held  down  the  value  of  these 
notes : — 


Or  a  dotted  crotchet : — 


J. 


J   J 


J 


Two  dots  placed  after  a  note  make  it  three-quarters  as 
long  again,  the  second  dot  being  equal  to  half  the  first  dot, 
and  so  on  in  regular  proportion,  thus  : — 


J. 


=  J  J 


or 


=  J 


&c. 

26.  Although  by  the  adding  of  dots  notes  are  lengthened 
in  a  regular  manner,  notes  of  any  different  value  may  be 
joined  together  by  means  of  a  tie  or  bind,  thus  : — 
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The  first  note  is  then  held  down  its  full  value  and  the 
value  of  the  second  note  as  well,  without  being  struck  again. 
27.  A  rest  is  a  sign  used  whenever  silence  is  desired,  and 
each  note  has  a  separate  rest  to  correspond  with  it,  as  much 
time  being  given  to  the  rest  as  would  have  been  given  to  the 
corresponding  note  :— 

Semibreve.          Rest.  Minim.          Rest. 


An  oblong  mark  hanging  to  the  line. 
Crotchet.  Rest. 


An  oblong  mark  resting  on  the  line. 
Quaver.  Rest. 


A.  stem  with  a  hook  turned  to  the  right. 
Semiquaver.        Rest. 


A  stem  with  a  hook  turned  to  the  left 

Demisemi- 
quaver.  Rest. 


m 


A  stem  with  two  hooks  to  the  left.         A  stem  with  three  hooks  to  the  left. 

28.  In  violin  music  it  is  very  important  to  remember  that 
the  bow  must  be  raised  from   the  strings  whenever  a  rest 
occurs,  or  the  right  effect  will  not  be  obtained. 

29.  Silence  for  an  entire  bar  is  always  shown  by  means  of 
a  semibreve  rest,  even  when  the  bar  is  of  less  or  greater  value 
than  a  semibreve. 

30.  Rests  may  be  lengthened   in  the  same  way  and  pro- 
portion as  notes  by  the  use  of  dots  ;  thus  a  minim  rest  with 
dot  implies  silence  during  the  time  of  a  minim  and  crotchet 
rest,  &c. 


or 
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CHAPTER  V. 

TIME — TIME  SIGNATURES — SIMPLE  COMMON    AND    TRIPLE 
TIME— COMPOUND   COMMON   AND   TRIPLE   TIME. 

31.  All  music  is  written  in  some  kind  of  time,    which 
means  that  a  certain  equal  number  of  beats  are  counted  to 
each  bar,  which  should  contain  notes  or  rests  to  the  value  of 
those  beats. 

32.  Time  is  indicated  by  means  of  two  figures,  called  a 
time  signature,  placed  on  the  stave  at   the  beginning  of  a 
piece  of  music,  thus  : — 


or 


The  upper  figure  shows  how  many  beats  there  are  in  each 
bar,  and  the  lower  figure  what  kind  of  beats,  or  the  value  of 
the  note  going  to  each  beat. 

Thus,  in  the  examples  above,  \  shows  that  there  are  four 
beats  in  each  bar,  each  beat  being  worth  one  crotchet  (the 
fourth  part  of  a  semibreve),  or  notes  to  the  value  of  one 
crotchet,  thus  : — 

1234  *^  liJ34 

The  signature  |  shows  that  there  are  three  beats  in  each 
bar,  each  of  the  value  of  one  crotchet  (fourth  part  of  a 
semibreve) : — 


123  ~  12 
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33.  There   are  four    principal    kinds    of    time — Simple 
Common  Time,  Simple    Triple  Time,  Compound  Common 
Time,  Compound  Triple  Time. 

34.  When  the  beats  of  a  bar  are  equal  to  the  value  of 
simple  parts  of  a  semibreve,  such  as  minim,  crotchet,  quaver, 
&c.,  the  time  is  called  simple. 

35.  When  each  of  the  beats,  however,  consists  of  dotted 
notes,  the  time  is  called  compound. 

The  following  are  the  time  signatures  in  most  common 
use : 

36.  SIMPLE   COMMON   TIME. 

SIMPLE  DUPLE. 

or  (jj     Two  beats  in  a  bar,  each  of  the  value  of  one 


minim. 

Chant. 

V  ttjf  9 
S\\   ft         A- 

:  -j-J-s-H—  - 

BAT^ 

—  i  —  rhd-±- 

riSHILL. 

H 

-^    rj   1           II    ^ 

-J-J4-^--^- 

-^—  H 

Contl2          12  12  1212  12  12 

2    Two  beats  in  a  bar,  each  of  the  value  of  one  crotchet. 

Allegro  assai. BEETHOVEN. 


1  2  12 

SIMPLE  QUADRUPLE. 
4     Four  beats  in  a  bar,  each  of  the  value  of  one  minim. 

Hymn  Tune. 


34123 


^       Count  4        1     2    &     3       4        1 

4  or  Q  Four  beats  in  a  bar,  each  of  the  value  of  one 

crotchet. 

...  "Zitti,  Zitti."  ROSSINI. 

Allegro. 


tTr*7       -*--  »—  £=^4     3ES3   =3 


Count    4  1234 


3        4 


1234 
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37.  COMPOUND   COMMON   TIME. 

COMPOUND  DUPLE. 
§     Two  dotted  minims  or  six  crotchets  in  a  bar. 


8 


Count  123456   1   2   34   5   6    123456   123466 

Two  dotted  crotchets  or  six  quavers  in  a  bar. 

Andante  (from  Concerto}.  MENDELSSOHN. 


doles. 

Count   1  2  3  4      5      6 


1234    5    6 


123456         123         456 

COMPOUND  QUADRUPLE. 

I?     Four  dotted  crotchets  or  twelve  quavers  in  a  bar. 
o 

Allegro.  Gigue.         ^^>  CORELLI. 


1P  leggiero. 
Count    12         123     456     789  10 11 12        123456     789  10  11  12 

38.  SIMPLE   TRIPLE   TIME. 

3    Three  beats  in  a  bar,  each  of  the  value  of  one  minim. 


A  nf  he  m. 

4 


CLARKE-WHITFELD. 


Count    1231231  J         3          1        2  3 

3   Three  beats  in  a  bar,  each  of  the  value  of  one  crotchet. 

Largo.  Minneito.  HANDEL. 


Cou 


nt     1    2    3       1 


23         123123          1231J 
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39-  COMPOUND   TRIPLE   TIME. 

9     Three  dotted  crotchets  or  nine  quavers  in  a  bar. 


W.H.JODE. 


..  ^    ,  __  >, 

Count    789          123456789          123456      789          123466789 
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CHAPTER   VI. 

ACCENT — SYNCOPATION — TRIPLETS — IRREGULAR 
GROUPS   OF   NOTES. 

40.  Certain  notes  in   music  are  given   greater  emphasis 
than  others  ;  this  is  called  Accent. 

The  strongest  accent  always  occurs  on  the  first  beat  of 
the  bar,  the  weaker  accents  being  given  at  different  beats 
according  to  the  time  signatures. 

41.  Thus  in  Simple  Duple  and  Triple  time — 

First  beat  only  accented. 

42.  In  Simple  Quadruple  time — 

Accented  beats,  ist  and  3rd. 

43.  In  Compound  Duple  time — 

Accented  beats,  ist  and  4th. 

44.  In  Compound  Triple  time — 

Accented  beats,  ist,  4th,  and  7th. 

45.  In  Compound  Quadruple  time — 

Accented  beats,  ist,  4th,  7th,  and  loth. 

46.  Sometimes  the  accent  is  purposely  transferred  to  a 
part  of  the  bar  not  usually  accented  ;  this  is  termed  Syncopa- 
tion.    There  are  various  ways  in  which  this  unusual  accent 
may  be  indicated,  but  in  every  case  the  note  which  sJiould 
receive  the  accent  is  prevented  from   doing  so,  either  by  a 
rest  taking  its  place,  or  by  being  held  down  by  a  tie  or 
otherwise,  as  shown  below : — 


Ex. 


47-  Syncopation  may  also  be  indicated  by  means  of 
marks  placed  over  the  tops  of  notes  to  show  where  the 
accent  is  intended  to  fall : — 
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f 


48.  Triplets  are  groups  of  three  notes  played  in  the  time 
of  two  of  the  same  value : — 


Played  in 
time  of 


49.  Irregular  groups  of  notes  are  sometimes  met  with 
intended  to  be  played  in  the  time  of  one  of  larger  value. 

In  this  case  a  slur  and  the  number  of  the  notes  is  placed 
over  or  under  the  group,  thus — 


Ex. 


1234 
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CHAPTER  VII. 

THE   MANAGEMENT   OF   THE   BOW. 

50.  The  proper  management  of  the  bow  is  of  the  greatest 
importance  to  every  violin  student,  and  attention  is  drawn  to 
the  correct  method  of  holding  the  bow,  as  shown  in  the 
diagram  on  page  15.  (Fig.  4.) 

Long  holding  notes  should  first  be  practised,  using  the 
entire  length  of  the  bow,  starting  with  the  down  bow  near 
the  nut. 

The  bow  should  be  drawn  firmly  across  the  strings  in  a 
parallel  line  with  the  bridge,  and  at  a  short  distance  from  it. 

All  movement  must  be  from  the  wrist  and  elbow,  except 
when  changing  from  one  string  to  another,  when  the  arm  can 
be  slightly  lowered  or  raised. 

51.  SIGNS  USED  FOR  BOWING. 

n  Down  Bow.  v    Up  Bow. 

W.  B Whole  Bow. 

H.-BU Half-Bow  Upper. 

H.-BL Half-Bow  Lower. 

H.-BM Half- Bow  Middle. 

P Near  the  Point. 

N Near  the  Nut. 

M.  .  Near  the  Middle. 
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52.  EXAMPLES  OF  VARIOUS  STYLES  OF  BOWING. 

One   bow    to   each   note — each    bar   beginning   with    a 
down  bow. 

"Home,  Sweet  Home."  BISHOP. 

W.B.       v         n        v        n        vH.BL.n   v    n   VW.B.D        v 


1 — h 


One  bow  to  each  note,  each  bar  beginning    alternately 
with  a  down  and  up  bow. 


Allegro. 

M.    n  v  n 


LODER. 


M.    n  v  n  v  n  v  nvn 


DETACHED   NOTES. 

Played  with  short  detached  bows,  in  the  middle  part  of 

the  bow. 

SPOHR. 
M.       n  V  n  V        Allegro.  .    .     .    ,    T  1    T    T 


\       \  j )••••• 


1 


SLURRED  AND   DETACHED   NOTES   COMBINED. 
H.B°.  n   Andante,    n      V 


W.B.    n 


DOTTED   NOTES. 

v  n          v  n 


n 


BE 


-j— 
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SPOHR. 


EXAMPLE   OF   SYNCOPATION. 


SPOHR. 


W.B. 


Allegro. 

W.B.  n  P.  v 


STACCATO   BOWING. 


H.BM. 


KREUZER. 


53.  PIZZICATO. 

In  "  Pizzicato "  playing  the  string  is  pulled  by  the 
first  finger  of  the  right  hand  instead  of  using  the  bow  ;  the 
thumb  being  placed  against  the  finger-board.  Pizzicato  is 
indicated  by  the  term  /?>£.,  and  when  the  bow  is  again  to 
be  used  the  words  arco  or  coir  arco  are  employed. 
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CHAPTER  VIII. 


SCALES— DIATONIC  AND  CHROMATIC  SCALES— MAJOR  AND 
MINOR  MODES — KEYS — KEY  SIGNATURES — KEY-NOTES 
—ACCIDENTALS— CENTRAL  SCALE  OF  C  MAJOR. 

54.  To  explain  simply  the  nature  of  Scales,  the  student 
must  understand  that  the  distance  between  any  one  musical 
sound  and  another  is  called  an  interval  (see  Chapter  IX.). 
The  smallest  interval  used  in  music  is  a  semitone  or  half-tone — 
i.e.  the  distance  from  one  note  to  that  immediately  next  to  it, 
as,  for  instance,  from — 


V         E    to     F 

55.  A  scale  is  a  series  of  sounds  starting  from  a  given 
note  and  proceeding  in  regular  order  to  its  octave  or  eighth 
note. 

56.  Each  of  these  notes  or  degrees  of  the  scale  has  a 
particular  name,  i.e. :  — 

ist.  Tonic.  The    starting   or   key-note    from 

which  the  scale  takes  its  name,  called 
— '     the  tonic. 


The  2nd  degree,  next  or  over  the 
tonic,  called  the  super-tonic. 


3rd.    Mediant.  The  3rd  degree,  midway  between 

ff- j     the  tonic  and   dominant   (second    in 

^S~~~-~~~(^—  En     importance  to  the  tonic),  called   the 
mediant. 
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4th.     Sub- dominant. 

=£= 


The  4th  degree,  being  a  perfect 
3     5th  under  the   octave   of  the   tonic, 


$th.    The  Dominant. 


called  the  sub-dominant. 


L/ ,  The  5th  degree,  a  perfect  5th  from 

TO        E?^  the  tonic,  called  the  dominant. 

6th.     Sub-mediant.  jhe  6fch  Degree,   midway  between 

;z===^===3     tne   sub-dominant   and   tonic,   called 
the  sub -mediant. 


7th.     Leading  note. 


The  7th  degree,  naturally  leading 
to  the  tonic,  therefore  called  the 
leading  note. 


57.  There  are  two  principal  kinds  of  scales,  Diatonic  and 
Chromatic. 

Diatonic  scales  consist  of  tones  and  semitones. 
Chromatic  scales  consist  of  semitones  only. 

58.  Diatonic  scales,  again,  are  divided  into  two  modes,  the 
Major  and  Minor. 

59.  In  the  Major  mode  the  scales  consist  of  five  tones 
and  two  semitones,  the  semitones  occurring  between  the  3rd 
and  4th  and  7th  and  8th  notes  or  degrees  of  the  scale. 

All  major  scales  are  formed  in  this  way. 


SCALE  OF  C  MAJOR. 
Semitone 


Semitone 


^-^:— ~— H 


.«-      c-*'- — s 

T  *> •  2  3 

Tone     Tone 


4  5          6  1 

Tone    Tone    Tone 
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60.  In  the  Minor  mode  there  are  two  forms  ;  the  one 
in  more  general  use  is  called  the  Harmonic  form,  and  the 
semitones  occur  between  the  2nd  and  3rd,  5th  and  6th,  and 
7th  and  8th  degrees  of  the  scale. 

SCALE  OF  A  MINOR  (HARMONIC  FORM). 

Semitone  Semitone          Semitone 


X=3 r^ 


=1 


1  "- ^  2  3  4  5  fi  1  8 

Tone  Tone     Tone  Tone  and 

a-half 

By  the  above  it  will  also  be  seen  that  the  7th  note  or 
degree  of  the  scale  is  accidentally  sharpened,  making  an 
interval  of  three  semitones,  or  what  is  called  an  augmented 
2nd,  between  the  6th  and  7th  degrees  of  the  scale. 

In  the  Melodic  form  this  interval  of  the  augmented  2nd 
is  removed  by  also  accidentally  raising  the  6th  degree  a  semi- 
tone in  ascending,  thus  making  the  6th  and  7th  notes  major  ; 
they  are  therefore  lowered  or  made  minor  in  descending,  as 
shown  below  : 

SCALE  OF  A  MINOR  (MELODIC  FORM). 

Ascending. 
Semitone  Semitone 


Tone  Tone     Tone    Tone    Tone 

Descending. 
Semitone  Semitone 


Tone     Tone  Tone    Tone  Tone 

6l.  The 'starting-note  of  any  scale  or  key  is  called  its 
key-note,  and  the  number  of  sharps  or  flats  to  be  used  in  the 
scale  are  placed  at  the  beginning  of  the  stave  and  called  the 
key  signature,  these  sharps  or  flats  affecting  every  note  of  the 
same  name  throughout  the  scale  or  piece — as,  for  example,  the 
scale  of  G  major  begins  on  the  note  G,  which  is  therefore  the 
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key-note.  In  order  to  obtain  a  whole  tone  between  the  6th 
and  7th  degrees  of  the  scale  the  F  is  raised  and  Fjf  played  all 
through  the  scale  and  placed  at  the  beginning  of  the  stave, 
being  called  the  key  signature. 


Key  signature 


Key  note 


Key-note 


62.  Accidentals. — Any  other  sharps  (J8)  or  flats  (|?s)  intro- 
duced in  a  key  or  scale,  besides  those  already  in  the  key 
signature,  are  called  accidentals.     These  only  affect  the  notes 
of  the  same  name  in  the  bar  and  stave  in  which  they  occur. 

63.  Every  major  scale  has  what  is  called  a  relative  minor, 
the  key  note  of  which  is  found  three  semitones  below  that  of 
the  major  scale. 

It  is  called  a  relative  minor  as  it  has  more  notes  in 
common  with  the  major  scale  to  which  it  belongs  than  any 
other,  and  has  the  same  key  signature.  Thus  the  relative 
minor  to  C  major  is  A  minor,  the  relative  minor  to  G  major 
is  E  minor,  and  so  on. 

64.  A  minor  scale  starting  on  the  same  key-note  as  any 
major  scale  is  called  the  tonic  minor  to  that  major,  taking, 
however,  for  its  key  signature  that  of  the  major  scale  three 
semitones  above,  to  which,  of  course,  it  is  the  relative  minor. 

Thus  the  scale  of  C  minor  is  the  tonic  minor  to  the  scale 
of  C  major,  but  takes  for  its  key  signature  that  of  E[>  major, 
three  semitones  above. 


C  major 


C  minor, 


Eb  major. 


has  for 
tonic  minor 


which  is 
relative 
minor  to 


65.  Central  scale. — The  scale  or  key  of  C  major,  having  no 
sharps  (J8)  or  flats  (t>8),  is  considered  the  centre  of  all  the 
other  keys,  the  sharp  keys  proceeding  from  it  in  successive 


WICKINS'  RAPID  YIOLIH  TUTOR. 


'The  best  popular  Violin  School  before  the 
public." — ALFKUU  GIBSON. 

C 


34 


WICKINS'  VIOLIN   TEXT-BOOK 


order  every  fifth  note  or  degree  of  the  scale  to  the  right,  and 
the  flat  keys  in  the  same  manner  to  the  left. 

For  example,  the  fifth  note  to  the  right  from  C  in  the 
scale  of  C  is  G,  the  key  containing  one  jf ;  again,  the  fifth  note 
from  G  in  the  scale  of  G  is  D,  the  key  containing  two  J8; 
and  so  on. 

Key  of  C  major.  Key  of  G  major. 


Key-note  C 


Key-note  G 


The  fifth  note  to  the  left  from  C  in  the  scale  of  C  is  F, 
the  key  containing  one  t>;  the  fifth  note  to  the  left,  again,  from 
F  in  the  scale  of  F  is  Bfr,  the  key  containing  two  [?s ;  and  so  on 
until  there  are  six  or  seven  J8  or  bs. 


Key  of  F  major. 


Key-note  F 


Key  of  BL>  major. 

imm 

-&• 
Key-note  Bb 


66.  The  initial  letter  of  each  word  in  the  following  sentence 
will  give  the  names  of  the  sharp  keys,  their  rotation  the 
number  of  sharps  in  each. 

(Key  signatures  of  the  relative  minor  keys  are  the  same 
as  the  majors  to  which  they  belong.) 


C.  Central  key. 
(No  JJ  or  b. )  Giving 


Dull 


Answers       Easily 
r?     I ^    \ 


Brings 


C  major.  G  major.  D  major. 
A  minor.  E  minor.  B  minor. 


r 

A  major.     E  major. 
FJJ  minor.    CJI  minor. 


B  major. 
GjJ  minor. 


Ffl  major. 
Dj  minor. 


67.  The  following  sentence  will  give  the  names  of  the  flat 
keys  with  their  relative  minors  in  the  same  way. 
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C.  Central  key. 

(No  $  or  b. )  Fancy    Being        Ever         Among  Dutch          Gardens. 


r 


C  major.  F  major.  Bb  major.  Eb  major.  Ab  major.     Db  major.      Gb  major. 
A  minor.  D  minor.  G  minor.    C  minor.     F  minor.       Bb  minor.       Eb  minor. 


THE  CHROMATIC  SCALE. 

68.  The  Chromatic  Scale  is  arranged  as  follows  by  semi- 
tones only,  of  which  it  contains,  between  the  key-note  and 
its  octave,  twelve  ;  consequently  it  consists  of  thirteen  notes, 
viz.,  eight  natural  notes  and  five  introduced  by  the  laws  of 
modulation. 

EXAMPLE. 

Ascending,  using  the  five  notes  introduced  by  the  laws  of 
modulation  as  sharps  : — 

Key-note.    12  345  Octave. 


V  V  V  V 

9     io     II     12  semitones. 

Descending,  using  the  five  notes  introduced  by  the  laws 
of  modulation  as  flats  : — 

n       Octave.  123  45     Key-note. 


'.-p- 


-&-^Jf-— rz 


V  V  V  V  V 
12345 


V  V  V  V  V  V 

7      8      9      io     ii     12  semitones. 


The  whole  of  the  intermediate  notes  between  the  key- 
note and  octave  of  the  Chromatic  Scale  are  used  as  key- 
notes to  form  other  scales,  after  the  mode  of  the  natural 
major  and  minor  scales  ;  hence  the  various  keys  in  which 
music  is  written. 


In  a  chromatic  scale  or  passage  each  finger  has  to  play 
two  notes.  The  fourth  finger  may  sometimes  be  used  for 
playing  the  sharp  note  instead  of  the  third  finger. 


C2 
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CHAPTER    IX. 

ON  INTERVALS — DIATONIC  AND  CHROMATIC  SEMITONES — 
INTERVALS  :  CONSONANT  AND  DISSONANT  ;  MAJOR 
AND  MINOR  ;  AUGMENTED  AND  DIMINISHED  ;  DIA- 
TONIC AND  CHROMATIC;  AND  THEIR  INVERSIONS. 

69.  As  stated   in  the  previous  chapter,  an  interval  is  the 
distance  between  any  one  musical  sound  and  another. 

70.  The  smallest  interval  used  in  music  is  called  a  semi- 
tone, being   the  distance   between   any  one  note   and    that 
immediately  next  to  it,  either  above  or  below,  on  any  instru- 
ment such  as  the  pianoforte,  which  has  only  twelve  sounds  in 
the  octave. 

On  the  violin  the  semitones  are  found  by  placing  the 
fingers  quite  close  to  each  other. 

71.  Semitones  are  of  two  kinds — Diatonic  and  Chromatic. 
When  the  two  notes  forming  the  semitone  have  a  different 

alphabetical  name,  such  as  G,  A[>, 


the  semitone  is  called  Diatonic. 

When  the  two  notes  forming  the  semitone  have  the  same 
alphabetical  name,  such  as  G,  GJ, 


the  semitone  is  called  Chromatic. 

72.  Intervals  are  divided   into    two    great  classes — Con- 
sonant and  Dissonant  intervals. 

73.  Consonant   intervals   or    Concords  are   those   which 
when  sounded  seem  complete  in  themselves  without  needing 
a  succeeding  chord,  such  as — 
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74.  Dissonant  intervals  or  Discords  are  those  which  when 
sounded  produce  an  impression  of  incompleteness — 


and  need  to  be  followed  by  a  concord — 


75.  Intervals  within  the  compass  of  an  octave  are  called 
Simple,  whilst  those  extending  beyond  the  octave  (with  one 
or  two  exceptions)  are  called  Compound. 

76.  Intervals  are  named  by  means  of  numbers,  counting 
from  the  lowest,  and    according   to    the    number  of  alpha- 
betical notes  between  that  and  the  highest  so  is  the  interval 
named.     As,  for  example  : — 


From  C  to  D 


is  a  2nd, 


From  C  to  E 


=s=         a  3rd, 


and  so  on. 

77.  Either  of  the  notes  in  the  above  examples  may  be 
made  sharp  or  flat,  by  which  means  the  character  of  the 
interval  will  be  changed,  although  its  number  will  still  remain 
the  same  ;  that  depending  on  the  alphabetical  names  of  the 
notes  only. 

For  example : — 


From  C  to  E 


is  the  interval  of  a  major  3rd, 


and  contains  two  whole  tones. 
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From  C  to  E|?  (JT)          ^  — — I    is  the  interval  of  a  minor  3rd, 

9J         £?~ 

and  contains  one  whole  tone  and  one  semitone,  or  one  semi- 
tone less  than  a  major  3rd. 

All  minor  intervals  contain  one  semitone  less  than  major 
intervals. 

78.  Major  Intervals. — The  interval  from  the  key-note  or 
tonic  to  any  other  note  in  a  major  scale  is  called  Major. 

Thus  any  interval  is  easily  discovered  with  this  formula. 
"If  the  top  note  is  part  of  the  same  major  scale  as  the  bottom 
note,  the  interval  is  Major ;  if  a  semitone  more  than  major, 
it  is  Augmented  ;  if  a  semitone  less  than  major,  it  is  Minor, 
if  two  semitones  less,  Diminished." 

79.  The  major  4th  and    major  5th  and  the    octave  are 
•also  called  Perfect. 

Major  and  minor  3rds  and  6ths  are  also  sometimes  called 
Imperfect  intervals. 

80.  An   Augmented   interval   is  a  semitone  more   than 
Major  or  Perfect. 

81.  A  Diminished  interval  is  a  semitone  less  than  Minor. 

82.  Diatonic  intervals  are  those  which  occur  between  two 
notes  of  a  Diatonic  scale — i.e.,  all  Perfect,  Major,  and  Minor 
intervals. 

83.  Chromatic  intervals  are  those  which  occur  between 
two  notes  of  a  Chromatic  scale — i.e.,  all  the  Augmented  and 
Diminished  intervals. 

84.  Major  intervals  when  inverted    become  Minor^  and 
Minor  become  Major ;  Augmented  become  Diminished,  and 
Diminished  become  Augmented. 

This  will  be  seen  from  the  following  table. 

85.  Table  of  all  the  Intervals,  counting  from  C,  and  their 
inversions,  with  the  number  of  semitones  in  each  :  — 

INTERVAL.  INVERSION. 

Perfect  1st  Semitones  Perfect  8th  Semitones 

-      or  Unison.  contained.  or  Octave.  contained. 


-  y                                                       y 

i 

rffL                                       1          TLT                       -XL 

T(\\                                    1         None.               /n\ 

^"^         i       Twelve. 

532                                  1                               3S2 

tJ        -^         -^                                        t/       -^- 
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INTERVAL.  INVERSION. 

Semitones  Semitones 

Major  2nd.  contained.  Minor  7th.  contained. 


fit 


Two. 


1 


Ten. 


Minor  2nd. 


Major  ;th. 


One.  ||E  E 


Eleven. 


Augmented  2nd. 

ii~ I 


Three. 


Diminished  7th. 

--  —  -  -J3=.  Ni 

_  Ji^JH  _  IZJ 


Major  3rd. 


Minor  6th. 


Four. 


Eight. 


Minor  3rd. 


Major  6th. 


HZIZZZZd        Three. 


Diminished  3rd. 


Augmented  6th. 


Perfect  4th. 


Augmented  4th 
or  Tritone. 


Two. 


Five. 


Perfect  5th. 


Diminished  5th. 


Six. 


Nine. 


Ten. 


Seven. 


Six. 
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INTERVAL.  INVERSION. 

Semitones  Semitones 

Diminished  4th.          contained.  Augumented  5th.        contained. 


Perfect  5th. 


Augmented  5th. 


Four. 


Seven. 


Eight. 


Diminished  5th. 


Hi: 


= 


Major  6th. 

'—^-=  Nine. 


Minor  6th. 


Augmented  6th. 


Eight. 


Major  yth. 


Perfect  4th. 


Diminished  4th. 


Eight 


Five. 


Four. 


HF* 


Augmented  4th. 

— ^ j         Six. 


Minor  3rd. 


Major  3rd. 


Diminished  3rd. 


Minor  2nd. 


Eleven. 


Three. 


Four. 


Two. 


One. 
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INTERVAL. 


Minor  7th. 


Diminished  7th. 


Perfect  8th. 


Semitones 
contained. 


Ten. 


Nine. 


Twelve. 


INVERSION. 


Major  2nd. 


Augmented  2nd. 


Perfect  1st. 


Semitones 
contained. 


Two. 


Three. 


None. 


In  the  same  way  as  above  intervals  may  be  reckoned 
from  any  key-note. 

There  is  still  much  more  that  might  be  said  on  the  ques- 
tion of  intervals,  but  the  above  will  give  some  idea  of  the 
subject,  and  the  student  must  be  referred  to  other  and  larger 
works  for  a  continuance  of  it  on  a  comprehensive  scale. 

86.  When  the  name  of  a  note  is  changed  without  altering 
the  sound  it  is  known  as  an  Enharmonic — i.e.  Off  can  be 
changed  to  At>. 
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CHAPTER  X. 

ON    EMBELLISHMENTS— THE  APPOGGIATURA— 
THE  ACCIACCATURA— THE   TURN— THE   SHAKE,   ETC. 

87.  The  Appoggiatura  is  a  small  note  written  before  a 
melody  note,  and  the  time  required  for  it  to  be  played  not 
being  allowed  for  in  the  bar,  the  value  is  taken  out  of  the 
melody  note  following,  the  full  value  written  being  given  to 
the  appoggiatura  : — 

As  written.  As  played. 

Ex- 

If  the  melody  note  be  a  dotted  note,  the  appoggiatura  will 
take  two-thirds  of  the  value  : — 

Written.  Played. 


The  appoggiatura  is  not  now  often  used. 

88.  The  Acciaccatura  is  also  a  small  note,  with  a  stroke 
drawn  across  the  tail,  written  before  a  melody  note,  but  is 
played  as  quickly  as  possible  before  the  note  following : — 


89.  The  Turn,  written  thus,  ~  or  ?,  is  a  sign  placed 
over  a  melody  note  to  represent  a  group  of  four  notes, 
commencing  with  the  one  above  the  melody  note  according 
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to  the  key  in  which  it  is  written,  followed  by  the  principal 
note,  and  the  semitone  below,  whether  according  to  the  key 

or  not. 

PLAIN  TURN. 
As  written. 


As  played 


If  written  between  two  notes  it  will  be  played  thus : — 


Written. 


TURN  BETWEEN  Two  NOTES. 
Played. 


An  inverted  turn,  written  thus  ?,  indicates  that  the  note 
below  the  principal  note  is  the  one  to  start. 


Written. 


INVERTED  TURN. 
Played. 


An  accidental  placed  over  a  turn  shows  that  the  highest 
or  lowest  note  is  to  be  made  J,  or  [?,  or  tj,  as  the  case 
may  be : — 

Written.  Played. 
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90.  A  shake  (tr\  from  the  Italian  word  trillo,  consists  of 
the  note  over  which  it  is  placed,  and  the  note  above  according 
to  the  scale  of  the  key  in  which  it  is  written. 


As  written. 


PLAIN  SHAKE. 

As  played. 


A  shake  usually  ends  with  a  turn,  the  last  two  notes  of 
which  are  generally  written  after  the  note  on  which  the  tr  is 
placed  :— 


Written. 


Played. 


If  a  shake  is  continued  over  several  notes  with  a  dotted 
line,  the  turn  is  only  given  after  the  last  note,  thus : — 

n      * •  — 

n 


91.  The  Mordente,  or  passing  shake,  written  thus  (vr), 
is  extremely  short,  and  consists  only  of  the  principal  note 
and  the  semitone  above  : — 


Written. 


Played. 
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CHAPTER   XI. 

ITALIAN    WORDS  AND   SIGNS   IN   COMMON    USE — 
ABBREVIATIONS — THE   METRONOME. 

92.  There  are  various  Italian  words  and  signs  in  common 
use,  most  of  which  will  be  found  in  the  Glossary  at  the  end  of 
this  work,  together  with  short  explanations  of  their  meaning. 

93.  A  slur  - — ^  placed  over  two   or  more  notes  signifies 
that  these  notes  are  to  be  played  in  a  smooth  even   manner 
in  one  bow.     The  word  legato  is  used  to  indicate  this  style  of 
playing  : 


n      v       n_     v  n  v^ 


A  slur  covering  two  notes  of  the  same  name  is  called  a 
tie  or  bind,  as  stated  in  Chapter  IV.,  paragraph  26. 

94.  Dots  or  dashes  are  used  to  show  that  the  notes  are  to 
be  played  lightly  and  quickly  and  in  a  detached  manner, 
called  staccato — a  dot  implying  the  note  should  only  be  held 
down  for  half  its  value,  and  a  dash  for  a  fourth  its  value  : 


p.  n     v  M.  n 


A  slur  used  with  dots  shows  that  the  notes  are  to  be  detached , 
but  not  played  quite  so  sharply  as  with  dots  only.  It  should 
be  played  with  one  bow,  generally  with  the  up-stroke  and 
within  the  upper  half  of  the  bow : 
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95.  When  the  sign  8va  is  placed  over  a  note  it  is  meant 
to  be  played  an  octave  higher  than  written  ;  and  when  a 
whole  passage  is  intended  to  be  played  an  octave  higher  the 
sign  §va  is  used  followed  by  a  series  of  small  dots,  thus  : 


Written. 


Sva 


Played. 


96.  Abbreviations. — A  double  bar  line  indicates  the  end, 
or  end  of  a  section,  of  a  piece  of  music  H. 

When  dots  are  placed  on  either  side  of  this  double  bar 
line  it  is  indicated  that  part  of  the  piece  of  music  is  to  be 
repeated. 

When  these  dots  are  on  the  left  of  the  double  bar  the 
repetition  is  made  from  the  preceding  double  bar,  and  when 
to  the  right  from  the  next  or  following  double  bar. 


.11. ; 

:~ . z  jzuzj 

ffe-H 


When  the  words  Da  capo  or  D.C.  are  used  the  music  is 
intended  to  be  repeated  from  the  beginning. 

Dal  Segno. — This  sign  is  used  when  the  music  is  in- 
tended to  be  repeated  from  a  certain  point  marked  $,  and  in 
this  case  ended  when  the  sign  Fine  is  used  or  a  pause  r\ 
over  a  double  bar. 

A  different  ending  is  sometimes  used  after  repetition,  in 
which  case  the  words  1st  Time,  2nd  Time,  are  used,  with 
brackets  over  each  : — 


ist  Time 


2nd  Time 


A  single  note  is  sometimes  divided  into  others  of  less 
value  by  means  of  lines  being  drawn  across  the  stem  as  below, 
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one  line  indicating  the  note  is  to  be  turned  into  quavers,  two 
lines  into  semiquavers,  &c.  :— 

Written  Plaved 


Two  minims  or  other  two  notes  with  one  or  more  lines 
drawn  through  the  stem  indicate  the  alternate  repetition  of 
the  two  notes  in  quavers,  semiquavers,  &c.,  according  to  the 
number  of  lines  drawn  and  the  time  allowed  by  the  principal 
notes  : — 

Written 


Played  ^^ 

Groups  of  notes  may  be  repeated  by  drawing  lines 
obliquely  across  the  stave,  one  for  quavers,  two  for  semi- 
quavers, &c. ;  or  the  repetition  of  a  whole  bar  by  a  single  line 
drawn  obliquely  across  the  stave  : — 

Written 


Played 


97.  The  Metronome  is  a  small  machine  for  beating  time. 
It  may  be  set  at  any  number,  and  one  or  more  notes  played 
to  each  beat.  For  example  : — 

M.M.  J  =  60  implies  that  when  the  metronome  is  set  at 
60,  one  crotchet,  or  its  value,  is  played  to  each  beat. 

M.M.    ^  =  60.     When  the  metronome  is  set  at  60,  one 

minim  or  two  crotchets  or  four  quavers,  &c.,  are  played  to  each 
beat. 
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CHAPTER   XII. 
THE  C  CLEF. 

98.  As  before  stated  in  Chapter  I.,  the  C  fixed  by  the 
C  clef  is  that  nearest  the  middle  of  the  key-board  of  the 
piano,  called  middle  C. 

Hence  the  C  clef  is  most  useful  in  writing  music  for 
different  classes  of  voices  and  instruments,  as  the  notes  re- 
quired for  each  can  be  written  on  the  staff  without  the 
necessity  of  so  many  leger  lines  as  would  be  required  if 
either  the  bass  or  treble  clefs  were  used. 


Middle  C 


99.  When  the  C  clef  is  on  the  first  line  of  the  staff  it  is 
called  the  Soprano  Staff,  being  used  for  that  voice,  and,  as 
will  be  seen  above,  the  sixth,  seventh,  eighth,  ninth,  and  tenth 
lines  of  the  Grand  Staff 'are  included. 

Soprano  Staff. 


100.  When  placed  on  the  second  line  it  is  called  the 
Mezzo- Soprano  Staff,  and  includes  the  fifth,  sixth,  seventh 
eighth,  and  ninth  lines  of  the  Grand  Staff. 


Mezzo-Soprano  Staff. 

" 
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101.  On  the  third  line  it  is  called  the  Alto  Staff,  and 
includes  the  fourth,  fifth,  sixth,  seventh,  and  eighth  lines  of 
the  Grand  Staff. 

Alto  Staff. 


i  On  the  fourth  line  it  is  called  the  Tenor  Staff,  and 
includes  the  third,  fourth,  fifth,  sixth,  and  seventh  lines  of  the 
Grand  Staff. 

103.  Of  these  four  ways  of  using  the  C  clef  only  two  are 
now  in  general  use — the  Alto  Staff,  used  for  the  viola  and 
alto  trombone,  and  the  Tenor  Staff  (or  clef),  used  for  the 
tenor  voice,  tenor  trombone,  and  the  upper  notes  of  the 
violoncello  and  bassoon. 


THE  FOUR  WAYS  OF  USING  THE  C  CLEF. 


Treble  or 
G  Clef. 


I 


Middle  C 

Bass  or 
F  Clef. 


IH-IH 


Soprano 
Clef. 


Mezzo- 
Soprano  Clef. 


Alto 
Clef. 


Tenor 
Clef. 
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CHAPTER   XIII. 

THE  DIFFERENT   POSITIONS  ON  THE  VIOLIN—  EXTENSIONS. 

104.  If  reference  be  made  to  page  13  it  will  be  seen  the 
notes  are  given  for  playing  in  the  first  position,  and  the 
highest  note  that  can  be  used  is 


The  violin,  however,  has  an  effective  compass  of  more  than 
an  octave  higher  : 


JL 


Zva 


D 


D 


The  different  positions  on  the  violin  are  formed  by  moving 
the  hand  one  tone  or  semitone  higher  on  the  finger-board  for 
each  position. 

105.  THE  SECOND  POSITION. 

The  manner  of  holding  the  hand  is  the  same  as  in  the 
first  position,  the  wrist  not  being  allowed  to  touch  the 
violin  : 


4th  string 
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io6.  THE  THIRD  POSITION. 

In  this  position  the  palm  of  the  hand  now  touches  the 
violin. 

1st  string. 
2nd  string. 


3rd  string. 


4th  string.  ^ &. 

'  1      2      3      4  I     Fl       2.     3i     4ll      I  1      2 


l       2.     3.     4[          l      2      s 


ggSJHjbjbte 


m 


107.  THE  FOURTH  POSITION. 

The  hand  must  now  be  raised  more  over  the  body  of  the 
violin  in  order  for  the  fingers  to  be  able  to  reach  the  fourth 
string.  In  the  higher  positions  the  hand  is  still  further 
raised. 

1st  string. 


4th  string. 


34 


3rd  string.         f"d  S'"ng"      ,   fP  -0""^" 

I     ll      21     3,     4    I      [  «      lJ    U-gfb^       ^ 


4th  string. 

*yp-^ 


108.  THE  FIFTH  POSITION. 

1st  string, 
2nd  string. 
3rd  string. 


3rd  string.  3    4| 

l     2     3     4*1     \l     i-pfl 


1     2 


3     4 


109.  The  sixth,  seventh,  and  higher  positions  are  formed 
by  moving  the  hand  one  note  higher  in  each  case. 

no.  EXTENSIONS. 

Extensions  are  formed  by  placing  the  fourth  finger  a 
semitone  higher  than  the  usual  limit  of  notes  played  on  each 
of  the  strings  in  whatever  position  the  hand  may  be. 
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CHAPTER  XIV. 


HARMONICS:    NATURAL,   ARTIFICIAL. 


in.  Natural  H?-monics  are  produced  by  touching  the 
string  very  lightly  <vtth  the  finger,  instead  of  pressing  it  down 
firmly  on  the  finger-board. 


112.  A  small 


l      o      o 

n    -f-   a      1 

"o»    =  -r---    is 


placed  over  the 


notes   when    they  are  intended    to  be  played  in  this  way. 
Sometimes,  however,  the  notes  to  be  played  are  written  thus : 


with  a  small  note  above,  showing  the 


Note  produced — 


actual  sound  produced  : 


This  is  generally 


Note  played  — 

used  when  playing  downwards  to  the  nut. 
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113-  The   following    table   shows   the   harmonics   to   be 
found  on  the  different  strings : 

TABLE    OF    HARMONICS. 

From  the  middle  of  the  string  upwards       From  the  middle  of  the  string  down, 
to  the  bridge.  wards  to  the  nut. 


0        .        . 


G  string. 


D  string. 


A  string. 


£  string. 


J  ^ 


r,  it 


4        4        4        4 

o     8va 

o     n  0  : 


r  r  r  "r  r 


8va.. 


0          0 


3444 


114.  There   are   also   artificial   harmonics    produced    by 

(pressing  the  string  firmly  with  one  finger,  and  lightly  with 
another,  but  these  are  not  very  greatly  used. 
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GLOSSARY  OF  MUSICAL  TERMS, 
ABBREVIATIONS,  &c. 

The  following  abbreviations  are  used  :  //.  (Italian) ;  Fr.  (French) ;  Lat.  (Latin). 

MUSICAL  TERMS  REFERRING  TO  SPEED,   &c. 
Accelerando  (It.) 

Adagio  (It.)       . 
Ad  libitum  (Lat.) 
Allegretto  (It.)  . 
Allegro  (It.)      . 
Andante  (It.)    . 
Andantino  (It.). 
A  tempo  (It.)     . 
Grave  (It.) 
Larghetto  (It.)  . 
Largo  (It.) 
Lento  (It.) 
Moderato  (It.)  . 
Molto  (It.) 
Moto  (It.) . 
Prestissimo  (It.) 
Presto  (It.) 
Ritardando  (It.) 
Ritenuto  (It.)    . 

Stringendo  (It.). 
Vivace  (It.) 
Vivo  (It.). 


gradual  increase  in  speed  of  move- 
ment. 

slow. 

at  will,  not  in  strict  time. 

lively,  not  so  quick  as  Allegro. 

quick,  lively. 

a  slow  movement. 

quicker  than  Andante. 

in  strict  time. 

slow  and  solemn. 

not  so  slow  as  Largo. 

very  slow  and  broadly. 

slow. 

in  moderate  time. 

much,  very. 

rather  fast. 

very  fast. 

fast. 

gradually  decrease  speed. 

gradual  decrease  in  speed  of 
movement. 

increasing  speed  gradually. 

lively,  quickly. 

animated,  brisk. 


WORDS  AND  SIGNS  OF  EXPRESSION. 


Afettuoso  (It.) 
Agitato  (It.) 
Animato  (It.) 


tenderly, 
with  agitation, 
with  animation. 


WICKIHS'  RAPID  VIOLIN  TOTOR. 


The  best  popular  Violin  School  before  the 
public."— ALFRED  GIBSON. 


WICKINS'  VIOLIN   TEXT-BOOK 


55 


Arpeggio  (If.)    . 

Assai  (It) 

Brillante  (It.  and  Fr} 

£rio(It.). 

Cantabile  (It.)  . 

Con  dolcezza  (If.) 

Con  do  lore  (It.)> 

Con  espressione  (If.) 

Con  gravita  (//.) 

Con  grazia  (If.) 

Con  gusto  (It.)  . 

Con  moto  (It.)  . 

Con  spirito  (It.) 

Crescendo  (It.)  . 
Delicato  (It.)     . 
Diminuendo  (It.) 
Di  mo  I  to  (It.)    . 
Dolce  (If.) 
D oloroso  (It.)    . 
Fuoco  (It.) 
Furioso  (It.) 

Giusto  (It.) 

Grandioso  (It.). 
Legato  (It.) 
Leggier o  (It.)     . 
Maestoso  (It.)    . 
Marcato  (It.)     . 
Marziale  (It.)  . 
Meno  (It.) 
Mezzo  (It.) 
Morendo  (It.)    . 
Pastorale  (It.)  . 
Passionato  (It.) 
Patetico  (It)     . 
Pathetique  (Fr.) 
Piu(It.)   . 
Poco  (It.)  . 
Poco  a poco  (It.) 
Portamento  (It.) 
Rallentando  (It.) 
Religioso  (It.)    . 
Scherzando  (It.) 
Scherzo  (It.) 


in  the  style  of  a  harp. 

very,  extremely. 

in  a  brilliant  manner. 

with  spirit  and  vigour. 

in  a  singing  style. 

with  sweetness. 

with  pathos. 

with  expression. 

with  gravity. 

with  grace. 

with  taste. 

with  agitation. 

with  quickness  and  spirit. 

increasing  the  force  of  sound. 

with  delicacy. 

diminishing  the  power  of  sound. 

very. 

sweetly,  softly. 

with  sadness. 

with  fire  and  spirit 

with  fury. 

in  strict  time. 

with  grandeur. 

smooth  and  connected. 

easy,  light. 

with  majesty,  dignity. 

marked. 

martial  style. 

less. 

rather. 

dying  away. 

in  a  pastoral  style. 

in  an  impassioned  manner* 

pathetically. 

pathetic. 

gradually,  little  by  little. 

rather,  somewhat. 

by  degrees,  gradually. 

gliding  from  one  note  to  another. 

getting  gradually  slower. 

in  a  devotional  manner. 

in  a  light  and  playful  manner. 

light  and  playful. 
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Semplice  (It.)  . 
Serioso  (It.)  . 
Smorzando  (It.) 
Sostenuto  (It.)  . 
Spin  to  (It.) 
Staccato  (It.)  . 
Tenerezza  (It.)  . 
Tenuto  (It.) 
Tranquillo  (It.) 
Tremolo  (It)  . 
Tuttaforza  (It.) 
Vigor oso  (It.)  . 

p,  piano    . 

PP>  pianissimo    . 

fjorte      .         . 

/,  fortissimo 

mfj  mezzoforte   . 

sft  sforzando 

<  crest.,  crescendo 

decresc.  ^>,  decrescendo 

A  or  > 

&va.  • 


with  simplicity. 

serious. 

dying  away. 

sustained. 

with  spirit. 

detached,  taken  off. 

tenderly. 

sustained,  held  down. 

tranquilly,  calmly. 

a  tremulous  kind  of  motion. 

with  the  greatest  force. 

vigorously,  boldly. 

soft. 

very  soft 
loud. 

very  loud, 
moderately  loud, 
suddenly  louder, 
increase  of  tone, 
decrease  of  tone, 
implies  a  stress  upon  the  note, 
written  over  notes  that  are  to  be 
played  an  octave  higher. 


WORDS  AND  SIGNS  WITH  VARIOUS  MEANINGS. 


Accompaniment. 

Ad  libitum 
Attacca  . 
Cadenza  . 

Chromatic 
Coda 

Collaparte 

Da  capo   . 

Dal  Segno  or  § 

Finale 

Fine 

Loco 


another  part  added  to  a  principal 

one. 

at  will ;  not  in  strict  time, 
commence  at  once  without  pausing, 
a  brilliant  passage  in  no  particular 

time. 

proceeding  by  semitones, 
bars  added  to  a  piece  beyond  its 

natural  ending, 
following  the  principal  part, 
repeat  from  the  beginning, 
repeat  from  the  §. 
a  last  movement, 
the  end. 
to  be  played  as  written  (inserted 

after  Sva  has  been  used). 
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Maggiore the  major  key. 

Pausa  o> pause ;  rest  on  note  ad  libitum. 

Preludio an  introduction  or  prelude. 

Primo       .         .         .         .         .  first. 

Segue       .....  follows,  comes  after. 

Sempre     .....  always. 

Senza        .....  without. 

Serenade  .         .         .         .         .an  evening  song. 

Siciliana  .....  slow  movement  in  £  time. 

Simile in  the  same  manner. 

Soli          .....  plural  of  Solo. 

Solo alone. 

Sordini,  Con.    .         .         .         .  with  mutes. 

Tema a  theme  or  subject. 

Tutti        .....  all,  everything. 

Volti  subito,  or  V.S. .         .         .  turn  over  quickly. 


VIOLIN   TERMS. 

A rco  (It.)          ....     the  bow. 
Coir  arco          ....     with  the  bow. 
Martele  (jFr.)    ....     hammered. 
Pizzicato  (It. \  pizz.  .         .         .     with  the  finger. 
Pousse  (fr.)      .         .         .         .up  bow. 
Sautille  (JFr.)    ....     springing  bow. 
Tire  (J?r.)          ....     down  bow. 
Una  Corda  (It.)        .         .        .on  one  string. 
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